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The slag heaps were named after the owners of the plant. The importance 
of the industry for the town’s history was manifested in the naming of streets 

and squares. But what about the history of the people of Völklingen?







Deindustrialisation had affected the structures of the town. 
Urban life, once closely linked to the plant, was now crammed behind 

the consumer market fortress: the factory had become a place of pilgrimage. 
The people of Völklingen paid homage to their ancestors by gathering 

in front of the former entrances to listen to electronic music 
characterised by industrial and machine sounds.







The town planning policy was cyclical in nature. 
The people of Völklingen tore down old buildings in order 

to rebuild them in the style of the old town.







After the first church burnt down, a new one was built on a different site. The remains 
of the building were left untouched for several decades until a group decided to use 
the land as a garden: So the old stones and the building’s footprint were used to give 

structure to the plots for cultivation.







After the plant was shut down, a consumer temple was built on the site 
of the former pubs. The car parks had become places of social interaction. 

This is where people learnt to drive a car or ride a bike. People met here 
in the evenings at weekends when there was nothing else to do. People drew circles 

with the rubber of their tyres while drifting. Business was done here or there were 
drive-ins. Even birthdays and weddings were celebrated here.







The town seemed to have no history because there was no museum to remember it 
by. When the ironworks, which was to be demolished, was saved and preserved at 

the last minute, it was like the end of a curse. To be able to think about the future, you 
have to know your past.







Since history was not recorded, it could be rewritten. The people of Völklingen began 
to tell local urban legends related to famous personalities. In doing so, they played 

the parts of their parents and grandparents.







French soldiers disguised as women came to steal wine and bread from the grocery 
shop and then fired cannons at the town. The town’s very first cinema show was held 
for a second time and was a complete success, as was the sugar beet syrup eating 

contest. At shift changeover, 400 beers were tapped in a quarter of an hour.



A famous thief reported how he robbed the town hall’s coffers disguised as a captain. 
The first German locomotive was rebuilt, but still didn’t work. And the Kaiser was 

finally welcomed by a crowd after a first meeting had failed.







The town was once dirty but wealthy. For decades, it had rained dirt and the walls 
of the houses were covered in grey or brown dust. When the ironworks closed down, 
the people of Völklingen spontaneously began to paint the façades in bright colours. 

The town centre was now colourful, but impoverished.







The people of Völklingen were crazy about ice cream. 
The opening of the ice cream parlour was a milestone 

in the city’s transformation: it was no longer unpleasant 
to eat ice cream because you no longer had to feel like 

there was dust between your teeth.







There were shells of sunflower seeds on the floor around the benches. The presence 
of çekirdek was a sign of the cultural integration of Turks in Germany: where there 

were shells, you could be sure that you were welcome and that rents would not rise.







The church and the art school created places of refuge by offering church asylum 
and artistic asylum. Hospitality was a key to anti-fascism.


